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Kawmen xoju mamru

I'Tpso MCI’)YHapOAHO 61/1j eHaAe AUTOrpaduje IPEACTABAHA CHTY3UjACTHYHHU OAYXBAT M CBAKAKO 3HAYajaH Aorabaj Ha
rpa¢uuxoj cuenu Cpbuje. PapoBu npeacTaBseHN Ha H3A0KOM HUCY 00jEAUIECHH JEAUHCTBEHUM HAPATUBHUM M TEMATCKHM
OKBHPOM, HITO MOCETHOLE HE oGaBesyje Ad AEAQ TAEAAJy UM TyMade yHYTap NPETXOAHO 3aAATHX AMKOBHHX, MAEJHHUX H
KOHIICNITYaAHHX OKBHpa. [AaBHa 3aMMCao je MPEACTABUTH ayTOpE KOjU CTBApajy y TEXHUIM AUTOrpaduje, OTKPI/IBajth/I
XETEPOreHe YMETHUYKE TTOETHKE, 6poch IPUCTYIIE OBOj IPpadpHIKOj TEXHUIIM, KAO U PAaSAHMYUTE YMETHUYKE IIKOAE U3 KOJUX
rpa¢uyapu cosase. Ha usaox6u cy npeacraBsenu paposu 28 ymernuka us 13 semana.

OBa u3A0x0a ce MOXE CXBAaTUTH M KaO IPHAHKA Ad ce Kpo3 oppeheH usbop, caracaaBarmbeM IPUAUYHO AYrOT
BPEMEHCKOT IIEPHUOAQ, 3aIIUTaMO IITa je AuTorpaduja aAanac. Kaksu cy u3azoBu mmpes OBOM TEXHHKOM, IpeA rpaduyapuma
yOIIITE, KOAMKO Ce TpadUKa AO AAHAC MPOMEHHAA, KA0 U KOje je BeHO MECTO Ha AOMahOj, aAU U MebyHapoAHoj YMETHHYKO]
cuenn? 3arum, Hamehe ce nmuTame Kako A2 yMETHHK H3a30Be cebe U TIOMEPH COIICTBEHE YMETHUYKE U AUKOBHE AOMETE, a Ad
KOHTHHYHPAHO OCTaHE AOCAECAAH jEAHOj IpaduuKoj TeXHUIM? Y MOosy IpadHUKOr MEAHjA CE AEIIABAjy BEAMKH IOMAIU M
TpaHcdopMaIje, HCKOPAYCHa y TOASE HHTEPMEANjAAHOT U AUTHTAAHOT, aAH OCETHE Cy IPOMEHE U Y KAACHYHUM I'PadpHIKUM
TEXHMKaMa Kao IITO je AUTOrpaduja. YMETHHUIM HCTPAXYjy, €KCIIEPUMEHTHINY U HCIHUTYjy moryhHocTH U rpanuie
AUTOTPadCKOT MOCTYIIKA. Usmeby ocrasor, ITpso MebyHapoAHo 6I/IjCHaAC suTorpaduje mpyxa yBHA Y 6pojHe KM3a30BE ca
KOjUMa Ce Cyo4aBajy aomahu u cTpaHM yMeTHULH. VIMaMO NPHAHKY A2 ce yIIO3HAMO Ca THM IITA CBE ACTCPMHHHUIIE IBUXOBE
Pa3AMYHTE AUKOBHOCTH, OA HHAUBUAYAAHOT EKCIIEPUMEHTA AO PEPACKTOBAMbA YMETHHYKHUX TEHACHITH]a IIPHCYTHUX Y 3EMMA>aMa
u3 Kojux rpadpuyapu sosaze. Huje Moryhe AATH JEAMHCTBEH YBHA Y 6pojHe YMETHUYKE U3Pa3€ 3aCTYIAEHE HA OBOj H3A0XKOH,
aau Beh Ha IpBU moOrAes yoyaBa ce AOMHHAHTHO IIPUCYCTBO ancTpakiiMje: FEOMETPHUjCKE, AUPCKE, ACOIMjaTHBHE. Taxobe,
BHAMUBH CY €ACMCHTH MUHMMAAHUCTHYKOT IPadHIKOr U3Pasa, CBEACHUX H €KCIPECUBHUX AMKOBHHX PEIICHA, Y3 HEKOAHKO
npuMepa Guryparje.

Temxo je yhn y TPar MOAATKY KaAa je HacTaAa IIpBa YMETHHUYKA AUTOrpaduja, AU OA CACBUM CAYYajHOT H3yMa OBE
TEXHUKE, 32 YHj€ orkpuhe je 3acAy>xaH apamcku mucan Aaojs 3eHedpeapep, IPOIIAO je TauHO 222 ropune. Y mebyBpemeny, men
PpasBoj 06eASKHIAO j€ CTUIaE>€ IIYHOT YMETHUYKOT AETUTUMHUTETA, AAH U 6pojHe Tpancopmalyje. AHTorpaq)Hja je rpaguuka

TCXHHKA PpaBHC IITAMIIC I(Oja HaCTaje Ha KaMCHOj IIOAAO3HU, Ha KOjOj CC OPTEX OCTBapyj€ MaCHOM AI/ITOFPa(l)CKOM KpCAOM,




AUTOTPadCKUM TYLIEM, YSAHUM NAacTeAOM. I110ceOHOCT OBe TEXHHKE je OCTBapHBAambC HEIOCPECAHU)ET, AUPEKTHH]CI pasa
YMETHHKA. 32 PA3AMKY OA APYTHX IpadpHUKUX TEXHHKA Y KOJUMA P CBAKOM HOBOM PaAy AOAA3H U AO MPOMEHE MATPHIIE, KOA
suTorpaduje je cUTyanuja Hemro Apyrayuja. Ha rcToM KaMeHy MOJXKe paAUTH jeAAH HAM BUIIE YMETHHKA HCTOBPEMEHO, jeAaH
LIPTEX CMEILYj€ ADYTU U cycpehy ce, IIPEKAAIIAjy, IPOXXUMAajy Pa3AMYUTE yMETHIYKE npude. M3 Tor pasaora Huje pev o 0buYHOM
xameHy. OBO je KaMeH KOjU [IAMTH, Y U3BECHOM CMHCAY YaK PEKAH OMCMO CaMOCTAAHO YMETHHUIKO AcA0. MoxeMo ce ynuraru
KOME HAIlOCACTKY IIPHUITAAA Taj KAMEH, U IpHIasa Au 6uao xome? Ipaduxa moppasymesa mporecyasHoct, ys3byheme xoje
AOHOCH MaAa AO3a HEU3BECHOCTH KOHAYHOT U3IACAA AMKOBHE IIPEACTABE. YKOAUKO YMETHHK IIPETXOAHO HE IPUIIpeMH A0Opo
KaMEH 32 HOBU PaA, MOXKE CE ACCUTHU AQ C€ II0jaBU MTPETXOAHHU LIPTEX, A CE yMela, yraere y HoBH. M3 Tor pasaora, autorpadcxu
KaMeH je yMETHHYKH IAAUMIICECT YHje je IPUUE TEIKO cabparu, okynuTy Ha jeaAnoM Mecty. OHe ocTajy sanamhene Ha manupy,
rpagUIKOM OTHCKY.
I[Topea rpaduke u yomureso roopehu ymerHocTH, K0ja ce €BUACHTHO MeHa y CABPEMEHOM TPEHYTKY, OTKpHBajyhu
He caMo 1Ta jecte, Beh n mra cBe Moxke 6utn, Mema ce 1 ry6anka. Memajy ce beHe ToTpele, 3aXTeBH, 04CKHBAbA CTABACHA IIPEA
YMETHHKE M YMETHOCT, YKaiydyjyhu u rpaduky. CraHOBUIITE A2 YMETHHYKO ACAO HACTAje KPO3 MPOLEC MPOAYKLIHjE, AAH U
peneniuje, MpUCyTHO je Beh ACLICHH]jaMa, 2 ¥ AAHAC j€ TIOAJEAHAKO BaXKHO U y6CAA)I/IBO. Aakae, Huje AOBOASHO A2 YMETHUYKO
Aeao Oyae crBopeno. I1ITa ce Acn1aBa OHOT TPEHY TKA KaAd HAITYCTH AUYHU IIPOCTOP YMETHHKA, aTese, v Habe ce mpea mybankoMm:
YMETHHUIIMMA, KpPUTHYapUMa, ToceTHonuma? Kome ce oGpaha, CTapOj OAHETOBAHO)] Hy6AI/ILU/I U/HAU 3HATHXKE AU HOBE nyGAHKc?
I'Ipomec peneniuje je HEU3BECTaH, MEHba CE, TPAHCGOPMHIIIE, 3ABUCH OA HHTEPIPETATUBHOT OKBHPA, OA OHOTA KO U KAKO TACAA.
Taj mpouec ce n3A0KG60M He saBpuiasa, Beh mounme. IToraes caBpemeHor mocmarpada Huje "HeBuH', OH je (mpea)oapehen
BU3YEAHUM CEH3allMjaMa KOj€ CE TAAOXKE Y HETOBOj MEMOPHjU U KOje (ue)cBecHo pedAeKTyje IpU CyCpeTy ca YMETHUYKHM
ACAOM.
Ha kpajy, MO>KeMO ce ynuTaTn A2 AM caBpeMeHa ITyOAMKA MOXE CTATH HPEA YMETHHYKO ACAO (y OBOM CAy4ajy
rpaqnuKy) "Kao TakBO', 6€3 PETXOAHHX OYCKMBaHhA U 3aXTEBA CTABACHUX Hpea yMeTHOCT. OBa u3A0K0a Hac cBe MO3MBa U
OKYII»a A2 M3HOBA [IOCTABUMO, IOACTAKHEMO U H3230BEMO OpOjHA IUTakba y II0AY AUTOrpaduje, rpaduKe U IHpPE HOCMATPAHO

YMETHOCTH, Ka0 U A IIOTPAXKUMO €BCHTYaAHEC OAI'OBOPE Ha CTA.

Jacmuna Hosaxosuh




A Stone That Remembers

The first International Biennale of Lithography represents an enthusiastic effort and it is most certainly a significant
eventon the Serbian graphic scene. The works showcased at the exhibition are not combined by a unique narrative and thematic
framework and, therefore, the spectators do not have to look atand interpret the works within previously set visual arts, abstract
and conceptual framework. The general idea was to present the authors who work with lithographic technique discovering
heterogeneous artistic theories, numerous approaches to this graphic technique and various artistic schools from which the
graphicartists originate. The works of 28 artists from 13 countries have been displayed at the exhibition.

This exhibition can also be seen as an opportunity to ask ourselves how we perceive lithography today by making a
certain choice and by observing a long time period. What are the challenges that lie ahead of this technique, ahead of graphic
artists in general? How much has lithography changed until the present day and what is its position both in local and
international artistic scene? Furthermore, the question arises how an artist can challenge himself/herself and surpass his/her
own artistic and visual arts limits yet continuously remain true to a single graphic technique? The area of graphic media
undergoes major improvements and transformations, making headway towards intermedial and digital area, however, there are
visible changes in classic graphic techniques such as lithography. The artists explore, experiment and test the options and limits
of the lithographic process. Among other things, the first International Biennale of Lithography provides insight into many
challenges faced by the local and foreign artists. We have the opportunity to get acquainted with everything that determines
their different visual arts style, from individual experiment to reflecting artistic trends present in the countries artists come
from. It is impossible to give a unique insight into numerous artistic expressions showcased at this exhibition, however, you can
already see at first glance a dominant presence of abstraction: geometric, lyrical, associative. Likewise, the elements of
minimalist graphic expression can be perceived, of both unpretentious and expressive visual arts solutions with several
figuration examples.

It is hard to trace the information when the first artistic lithography was made, but from a completely accidental
invention of this technique for which the credit goes to a playwright Alois Senefelder exactly 222 years have passed. In the
meantime, its development was characterized by gaining full artistic legitimacy, but also numerous transformations.

Lithography is a graphic technique of smooth surface print from a stone base on which an image is drawn by a lithographic




chalk, lithographic ink, oil pastel. The specificity of this technique lies in achieving more straightforward, direct work of the
artist. Unlike other graphic techniques in which every new artwork requires the change of matrix, the situation with
lithography is somewhat different. One or several artists can work simultaneously on the same stone, one image replaces the
other and they meet, overlap, imbue different artistic stories. That is why this is not an ordinary stone. This is a stone that
remembers, and we might even say that, in a certain sense, it represents an independent work of art. We may even ask ourselves
whom this stone belongs to at the end and whether it belongs to anyone at all. Graphics involve processuality, excitement as a
consequence of a small dose of uncertainty of a final appearance of visual arts image. If an artist fails to previously properly
prepare the stone for new artwork it may happen that the previous image re-appears, gets mixed, immerges into a new one. For
that reason, lithographic stone is an artistic palimpsest the stories of which are hard to collect and unite in one place. They stay
remembered on paper, graphic print.

In addition to graphic art and speaking about art in general that undergoes obvious changes at present, and
discovering not only what it is but everything that it may become, the audience also changes. Their needs, requirements,
expectations from the artists and the art itself change, and graphic is no exception. The opinion that a work of art is created
through a process of production, but also reception, has been present for decades, however, it is equally important and
convincing today. Hence, one won't settle only for merely creatinga work of art. What happens when it leaves the personal space
of the artist, the studio, and finds itself in front of the audience: artists, critics, spectators? Whom does it address — an old well-
acquainted audience and/or the curiosity of the new audience? The process of reception is uncertain, it changes, transforms, it
depends on the interpretation of those who look at it and how they look at it. This process does not end with an exhibition, but
rather starts with it. The look of a contemporary spectator is not an “innocent” one, it is ( pre)determined by visual sensations
accumulated in the spectator's memory which he/she (un)consciously reflects when lookingat a work of art.

Finally, we may wonder whether contemporary audience can stand in front of a work of art (in this case graphic) “as
such”, without previous expectations and demands set before art. This exhibition is an invitation to all of us to gather once again
and raise, encourage and provoke numerous questions related to lithography, graphic art and gain more comprehensive

appreciation of artand also seek potential answers to those questions.

Jasmina Novakovic




I[TpBo mehyHapoaHO 6ujeHase auTorpaduje IOKPEHYTO je Ca LIHAEM AA CE HA
JEAHOM MECTY IPUKAXY A€AA YMETHHKA U3 PA3AUYUTHX ACAOBA CBETA H3BEACHA Y TEXHUIIU
aurorpaduja. Kao mro Ham antorpadexu kameH npysa nyHy cA060Ay cTBapama, Tako U
oBa MaHH{]ECTallHja IOIITYyje PA3SHOAMKOCT CaBPEMEHHUX ITOETHKA, IIKOAQ, NpaBalja U
IPUCTYIIa YMETHOCTH LITaMIama ca aurorpadckor kamena. He onrepehena ¢opmom n
33AATUM TEMAMAa, T&KH AQ POHUKHE Y CYIITHHY CTBAPAHha M TajHE OBE YYAHOBATE TEXHUKE.
Maruja kojy je Aaojs 3eredeapep npeTodno y rpaguuKy TEXHUKY Ipe 222 rOAUHE Tpaje a
HaIll ITM/ j€ A Ha CBAaKe 2 AQJEMO AOAATHH UMITYAC. YMETHHIIM KOJH CTBAPajy y TEXHUIIH
AuTorpaduja CIpOBOAE CBOje 3aMUCAM KPO3 HeH U3BOPHU OOAUK K20 M KPO3 HHOBALHje,
UHTEpBeHIMje U ekcrepuMmeHare. Ha 0Boj u3Aokbu cy HaM IpPEKO CBOJUX OTHCAKA

HPI/I6AI/I>KI/IAI/I CBCT AUTOTD a(l)n; c.

JKeanm pa ce 3axBasMM CBHMa KOjU Cy AOIPHHEAH Ad OBa usroxba byae
peasusoBana. Ha xpajy, aAu HHKaKO Ha IOCAEAHEM MECTY AYTYjeM 3aXBAAHOCT CBUM
YMETHHUIIMMA KOjH CY CE OAA3BAAH Ha KOHKYPC U OMOI‘th/IAI/I HaM A2 BUAUMO CaBPEMEHE

TOKOBE U TEHACHIIHMjE Y obaacTu auTorpaduje.

Kao ayrop oBe MaHI/I(l)CCTaLII/Ij e qu/IHth CBE AQ OPTaHU3ALMOHO, TEXHUYKH U Ha
CBAKU APYTM Ha4HH 6y,A,e 6oma, a BEPYjEM AQ he u YMETHULIUA CBOJUM AE€AMMA U OA3UBOM

YIHMHHTHU AA CC KBAAUTCT CMOTPC IIOAUTHC HajOIJ_I BUIIIHK HUBO.

ITpBo mehyHapoaHo 6ujenase autorpaduje je 3amoYeAo CBOj KUBOT, H HEKa

Tpaje.

Aupexrop IIpsor mehynapoaror 6ujenasa autorpapuje

Ap Mapxo Kaaesuh




The first International Biennale of Lithography was organized with the purpose
of showcasing at one place the lithographic works of artists from around the world. In the
same way as lithographic stone gives us full freedom to create works of art, this event
respects the diversity of contemporary theories, schools, trends and approaches to art of
printing from lithographic stone. Unburdened by set form and themes, it strives to
apprehend the essence of creation and the secrets behind this fantastic technique. The
magic that Alois Senefelder turned into graphic technique 222 years ago is still present, and
our aim is to give it an additional boost every two years. The artists who create their works
of art using lithographic technique actualize their ideas through its original shape and
through innovations, interventions and experiments. Through their prints showcased at

this exhibition they brought the world of lithography closer to us.

I'wish to thank all who contributed to organizing this exhibition. And last but not
least, I owe my gratitude to all the artists who responded to the call to submit contest
entries thus allowing us to get acquainted with some modern trends and tendencies in the

field of lithography.

As the creator of this event I will do my best to improve its organizational,
technical and every other aspect, and I believe that the artists with their artworks and

turnout would contribute to raising the quality of the event to a higher level.

The first International Biennale of Lithography has started its life and may it be a

longand prosperous one.

Director of the First International Biennale of Lithography
Marko Kalezic, D.A.




Bama Bojosuh (Cpouja)
Vanja Bojovic (Serbia)
»Golubovi dupljasi®
10x19, 2018.

Maaropsxara bamuscka (Hopseuixa)
Malgorzata Basinska (Norway)

,Panorama of Oslo*, 23,5 x 86, 2016.
[



Yanpan bes bapya (Hrnduja)
Chandan Bez Baruah (India)
Bhapal Se. ,,I can feel only*
S0x37, 2018.

Ioumana boxuh (Cpbuja)
Ljiljana Bozic (Serbia)
»1X Uzburkano mirovanje*

30x35, 2018.




Monuka Basenunjunx (Iowcxa)
Monika Walenciejczyk (Poland)
»Syinestesia — touch®

73x54, 2018

Jonanua Easbuera Imyp (Ilowcka)
Jolania Elzbieta Gmur (Poland)
»Sleeper have to awake IV*

46x 69, 2016.




Mapuja 3unuenxo (YVipajuna)
Maria Zinchenko (Ukraine)
»Speed”

16,5x20, 2017.

Keu Jamasaxu (Janan)
Kei Yamazaki (Japanr)
., To follow leaves”
56x72, 2018.




Xupowu Karajama (Janan)
Hiroshi Katayama (Japan)
,Blink #14 / books*
65x50, 2018

Kamua Jepxux (Iowcka)
Kamil Jerzyk (Poland)
»The return from last walk®
16x24, 2017.




Jacynopu Kunyxasa (Janan)

Yasunori Kinukawa (Japan)

., The forest which becomes a stone #5“
30x45, 2017.

Aparana Kosauesuh (Cpouja)
Dragana Kovacevic (Serbia)
~Ferguson®

61x42, 2017.




Hy6ua Aanaea (Mexcuxo)
Nubia Landell (Mexico)

, Without title“

31x53, 2016.

Junkjanr Au (CAA4)
Jinkyoung Lee (USA)
,,Pear”

31x31, 2018.




Monuka Aykoscka (Aycmpainja)
Monika Lukowska (Australia)
»Recalling home*

48x74,

Aeonappo Mapreuhu (Hmainja)
Leonardo Marthengi (Izaly)
»Eufemia IIT¢

37,5x26,5, 2018
]



Tatjana Mapruuxu (Cpbuja)
Tatjana Marticki (Serbia)
,Bez naziva“

23x34, 2017.
B

Anxan Meneron (Ppanyycka)
Alain Menegon (France)

»Draped in Venice*
77 x56, 2018.



Muopapar Maahosuh (Cpouja)
Miodrag Mladjovic (Serbia)
»Iajna dedije igre®

60x 81,5, 2016.

Aasua Maabhosuh (Cpbuja)
David Mladjovic (Serbia)
»=Kompozicia VII*

40x53, 2017




Bunhenuo Moannapu (Hmaainja)
Vincenzo Molinari (Izaly)
,, Asterione

35x24, 2016.
B

Xepman Hopaepmep (Xosanduja)
Herman Noordermeer (Netherlands)
»Without title*

32x48, 2016.




Coduja [MTamaauh (Cpouja)
Sofija Pasalic (Serbia)
»~Himmel & religion®

28 x20,

Ana Papocasnesuh (Cpouja)
Ana Radosavljevic (Serbia)
,Smrdibuba“

S1x28, 2017.




Tarcyja Taxusasa (Janan)
Tetsuya Takizawa (Japan)
20x 31,5, 2017.

Jan Csarom (Yewxa)

Jan Svatos (Czech Republic)
»Straky®

43x28,5, 2018




Euxo Tanaxa (Janan)
Eiko Tanaka (Japan)
»INew town

60x50, 2017.

Awna Tpojanoscka (Tlowcxa)
Anna Trojanowska (Poland)
»Randomization sheme 03

51x51, 2018



CPBUJA
Bama Bojosuh
Mourana boxuh
Aparana Kosauesuh
Tatjana Maprunku
Aasua Maahosuh
Muoapar Maahosuh
Coduja [Tamaauh
Amna PapocaBsesuh

JATTAH
Kewu Jamazaku
Xupomu Karajama
Jacynopu Kunykasa
Tarcyja Taknzasa
Euxo Tanaka

[TO/MSCKA
Monuxka Basennujuank
Joaanua Easbuera Imyp
Kamua Jeprxux
Amna TpojanoBcka

HMTAAUA
Aconapao Mapenhu
Bunhenuio Moannapu

Crnucak ayropa

AYCTPAAMJA

Momnuka Aykoscka

MHAWA
Yanpan bes bapya

MEKCHKO
Hy6ua Aanpaea

HOPBEIIIKA

Maaropskara bammacka

CAA

Junxjoynr Au

YKPAJMUHA

Mapuja 3unyeHko

OPAHIIYCKA
Anaan Meseron

XOAAHAHJA
Xepman Hopaepmep

YENIKA PEITYBAMKA

Jau Cparom
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